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PREFACE

The present collection of unassuming compositions in the polyphonic or contrapuntal style represents
a step forward toward the ideal of “character, gravity and reserve in ecclesiastical organ-playing”

The chief elements in contrapunta! writing are: 1) Imitation, by which one voice-part is made to re-
peat the motion and intervals of another part, either exactly or freely; 2) Canon, by which a second
and sometimes a third voice-part in close succession are made to repeat exactly ( at the same or at a
different pitch) the melody of the first part; 3) Fughetta, or small fugue (a more elaborate form of
counterpoint ) by which one or more themes (subjects) are successively presented, orderly “answered”
and more or less “developed” by strict or free counterpoint among the voice-parts.

The following considerations will help to appreciate this and similar collections:

The organ in churcb is not an end to itself but only a means; in other words, the organ has been
admitted in church not to rule, not to furnish entertainment or to attract the attention of the congrega-
tion upon the virtuosity of the organist, but only and exclusively to clothe with suitable harmonies the litur-
gical singing and to comment by inspiring melodies upon the various moments of the liturgical action,
so that the faithful may be the more easily moved to piety, devotion, recollection and meditation. As
a distinguished author puts it: “The organ is the harmonious hyphen which binds together the different
parts of the liturgical service and holds the attention of the worshipers” Ecclesiastical organ-playing,
therefore, not only should be artistic as regards theoretical and technical standards, but it should also
express an idea, that is, it should possess character—a character of gravity and reserve that distin-
guishes church music frem profine music. How many organists can“improvise” such music at the organ?

Improvisation at the organ is a great art, but, unfortunately, it is too often confused with the extem-
porizing of a senseless hodgepodge of chords, endless progressions, cheap modulations, snatches of
street-songs and operatic airs, abrupt cadences, finger-board tricks and anything that comes into the
head at the moment. All this can only serve to disturb the religious atmosphere of the church, to divert
the people’s attention from the altar and lead their thoughts to places of amusement, thus making the di-
vine service a curse instead of a blessing. The art of improvising requires a thorough theoretical and
practical training, a refined musical taste and a natural gift for invention. How many organists actually
possess such an equipment?

A simple, impersonal but dignified style of organ-playing ought to be the aim of every organist who
understands the sublimity of his apostleship of edification and have a fair idea of what is beautiful and
appropriate in church. Hence the necessity for the average organist of committing himself to some ex-
ternal guide, such as a reliable collection of Preludes, Interludes, Postludes, etc. composed by men of
ability and of reverence. A thorough study and a substantial assimilation of the works of these men is the
only way to acquire the style of liturgical organ music. The organist should draw inspiration from these
works and vitalize them with the breath of his own musical soul, so that music in church may be brought
closer to prayer for the benefit of the faithful.

As for the organist of superior ability who may be tempted to disregard these simple forms of litur-
gical art, it is hardly necessary to remind him 1) that church music is not art for art’s sake but art put
to the service of a higher purpose — consequently it is not a matter of “what we prefer to play”in
church, but “what is appropriate;” 2) that simple music may be “good music” and worthy of the most sol-
emn church service; hence it is not at all essential that church music be grand, complex or superlatively
artistic —let him not disdain, therefore, to fashion his work in the forms that have proved serviceable in
artistic liturgical practice, even though they may appear simple and obvious to his musical taste; 3) that
the ordinary congregation is not an assembly of musicians but it consists of earnest, simple people whose
intellect and emotion may be reached only through simple forms of art.

As a conclusion I wish to report here, for the benefit of the ordinary organist, the following very in-
structive reflection from B. Kothe's booklet “Music in the church” (Breslau 18615

“The practice of memorizing short and model organ pieces is very advisable, for the musical memory,
like all our other faculties, needs constant exercise in order to develop its vigor; and once an organist
has stored up a considerable supply of such pieces in his memory, he will profit by them not only to the
extent of being able to play and reproduce the same as occasion may require, but he also will derive ad-
vantage from them in various other ways. In fact, they will enrich his mind with new ideas and widen the
sweep of his imagination; and gradually, unconsciously he will absorb their style. He also will learn in
a practical way how ‘motifs’ are employed and how liturgical compositions are constructed. These are
all advantages that will serve him in good stead later on, when he undertakes improvisation of his own”

Rev. Carlo Rossini
Organist and Choirmaster
of St Pauls Cathedral, Piltsburgh, Pa.

J.F.& B.g8157 -1086 m



PRINCIPAL MUSICAL TERMS AND INDICATIONS

Tempo or Movement

‘Largo-Grave . (M.M. J: 20-50) : very slow.

Lento-Adagio. . . (d= s2-36) : siow.

Larghetto-Calmo. (d- 60 -63) : siow dut moving.

Andante . . (d= 68 -69) : with movement.

Andantino . . . . (J 89 - 12} : slightly faster than Andante.

Andante mosso

Sostenuto - Maestoso (J = 78 - 80) : sustained;majestic. ,

Moderato. . . . . (J= 84-92): moderately.

Allegretto. . . . . (J_ .. 104} - ok "

;Allegro moderato . ( cheerfully.
Mosso-Animato . . (J = 12- 120) = with animation.
Allegro-Deciso . . (4 = 126- 138) : lively; decidedly.
Allegro vivo ..o SJ T 144- mo% : with cheerful animation.
Allegro vivace

Presto . . . . . . (J: 178- 188) = guiok.

Prestissimo. . . . (J: 192- 208) : very gquiok.

Modifications of Tempo:

POCO or un poco: a little; molto: muoh; meno: less; piu: more; poco piu: a Mttle more; poco meno:
a little less; assai: very muoh; non troppo: nof foo muoh; rit. or ritard. (ritardando): aligAtly re-
tarding; rall. or rallent. (rallentando) &radually retarding; accel.(accelerando): growing faster; string.
(stringendo): pressing; atempo: resuming former time; poco a poco: gradually; sempre: always.

Indications and modifications of Dynamics:

pp (pianissimo): very sqf¢; p (piano): sqft; mp (mezzo-piano): a little sqft; mf (mezzo-forte): alittle
loud; f (forte): loud; ff (fortissimo): very loud; sfz or rfs(sforzato or rinforzato): §forsato Pedal
“ON"; cresc. or crescendo: inorsasing, strengthening the sound; dim. or dimin. (diminuendo): de-
oreasing, softening the sound; morendo: dying away.

—==——— gradual opening qf the Expression or Swell Pedal.

——— gradual closing of the Expression or Swell Pedal.

> A T marked acoentuation af notes or okords.

Man.: Manual; Ped.: Pedal; (Ped) or (Ped. ad lib.): optionas use qf the Pedal.

Other ordinary indicatioas:

Alla breve, E E means‘“half-time.’ Henoe %m is equal to

w ummmw squal to @ ES ===t
se equas to ﬁﬁgﬁ m ts aqual to m‘

% Notes within the “upward” draoket (I_) are to de playad by “right”’ Aand.

% Notes within the“downward” dracket (-I) are fo be played by“lgft”’ Aand.

Important: Bhenecver a note that has been raised or lowered is “tied” over to the newt measure,
the alteration is IMPLICITLY carried over with the note:

o~ }

(Bh G

Iv
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CONTRAPUNTAL PRELUDES -INTERLUDES - POSTLUDES
Compiled and Edited by Carlo Rossini - Vol.II

- Greaf Manual r—/Marks the leading Theme.
- Swell or Choir Manual * Marks a recurrence of the Theme.

, . The upward-bracket on the lower staff
Ped. The us Pedal 4 z )
e use of Pedal is optiona serves only when the Pedal is not used.

Do Maggiore - C dur | C MAJOR
( ) : M. G. Fischer
4. Mosso moderato Trz‘o/(____\

/—'\ Vs — /"'\ ——
0 { - 1 - o | ‘E . r‘g“'f':l ‘ T p——
“.s'r“ummﬁt%ﬁﬁv =

L ! ~ A

I mf Lk, —
1.11 ¥ = = i -

|

L
ﬁ
E
(E‘l
8
8
[-
(<
3
\

| N

N
»

-
-
-
-
-
-
++1

Copyright MCMXLVII by J. Fischer & Bro.

J.F. & B. 8176-105 Mechanical and all other rightx Reserved Printed in U 5. A.



2
C MAJOR

Ch.H.Rinck
2. Sostenuto
|

, /——"__\ P —_—
e s (TR LT ,
o} & = === === T=
) - - -r <«
—F ; Si=c====t 5 = w"’L' o=
Man
/_"'\ > P \

P, R

é’
.@{;

In

:;] 5
.

\f t:_, :
g\
I
b/
i

3. Moderato U.L.Kinberger

ARV 4

ya wr- ~r -~ ~wr =
Wi > . o —
l'j A . T
r.n. —
‘ T I~
nof . - e I2Jd —
a— " b rC
e ==== == ‘%Fr:r—:p:
e 11 D i e s e & T S e e S — —
: = = = —
Ped. .
—_—
_ :' .l/———'T \ H l/ﬂ__—-—Tx
%?:ﬁ-m, Pt M P
\ ___// —
e 4 4 ;FFJIE_‘[J
Z {"" < [? 1 ——t r; 1
t I T 1 —— I\u|v ]\/
— e = ==
e = e pr——— )

’é
L . JIL VEN

|
\;

J.F. & B. 8176-105



C MAJOR

all
Ld

L
4
1

e ]
|
| 'srr,
s, R
N

W. Volckmar
R S
i & E

4. Mosso

B!
-]
N
N | |1
“
Wil b
.
R
e

|
9|9
e ||
| [¢H
T i
lif FALI
\
..H: .
~ H- .
i /3
— nd
- | | VI8
]
D
| RN
W 181
L "
i __Mf
il
ETIE
“Tie_ ™|
|l b
-ﬂ
~——

11/
-+ - J
e -
i | el
\
g y mii
Yo\ e
-y r -
ﬂ/ .
—1+4 \ -
~Y | 1
T N
+H
V/ J ‘!l.
N /&
o
= e
TWE
i ﬂl
e
~4
]
L
g <
l'.. .\t“ | Al
O e

Ped.

[
- rf.
TTo(n
- 2 o f 4
(W TTe
)0
.LI# 7|. s..l.
I v>|mv [\
s J( - Iw, N_
T { '
T T™U-
- -] i
- r - |/
<
P

. reper
e llx
TR R
T7e
S
-~
| VN
..imL \
4 I.O_n ]
II.'
| g [L
W
/ o i+
8 i il
-
A ﬁ A Hel
-IA' L .lixr { VEY
| ..nfh..uﬂn;
N
>.|0 mxl. Ii.._r | VE,
T .Uo_!r N
44 H -
H L]
e O
ML ~c(fl |
[® N
| [1

J.F. & B. 8176-105



4

M.G.Fischer

C MAJOR

5. Allegretto

-

= ™ —
S

.
T 7

Lh.

[ ]

TN,

Ped.

Man.

b <

|

3
Ld -

.,

f

=

I

o
F

~{

L B8

Ped.
BE

L 31

.

(o]
.

7d .

—

I
=
I° A

n

J.F. & B. 8176-105



5

C MAJOR
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«.... Church Organists’ Service Library.....

LITURGICAL ORGANIST . . . . . . . . ByCARLO ROSSINI
In Five Volumes Vols. I, 11, II1, IV, V @ $2.00 each

The purpose of this collection is to provide the average organist with an orderly collection of liturgical
organ pieces for church use and for possible performance on the smallest pipe-organ or even on a reed-organ.

Those acquainted with this series have an idea <f the aims on which it was founded. Essentially this
is a series of Preludes, Interludes and Postludes of suitable quality for liturgical services, and ceremonies; music
that has a spirit in keeping with Church Services, and tends to inspire and promote prayer rather than interrupt.

The First and Second Volume are short and very easy pieces, but always of practical value.

In Volume III the compositions in general are longer and demand a little more from the Organist.

In Volume IV the compiler has made good use of his freedom to cull from widely separated sources mate-
rial Frhlkcl:i would enhance any volume of organ music. Still theprimary purpose of this series has never been
overlooked. ,

MELODIASACRA . . . . . . . . . . ByPHILIP G. KRECKEL
Price $1.50

In recent months there have been definite indications on the part of churches of all denominations toward
emphasizing the liturgical beauty and propriety of services. And since organists realize the necessity of making
their music as essentially spiritual as possible, this new collection of organ voluntaries will tend to simplify the
prganist’s problem. Designed for use in the Catholic Church Service, nevertheless this beautiful modal music
(based on Gregorian themes) will fit well into Protestant services.

WEDDING MUSIC. . . . . . . . . . . ByCARLO ROSSINI
Price Vol. I $1.25; Vol. II $1.50

There are two volumes to this collection providing a variety of processionals and devotional interludes
for various parts of the Nuptial Mass. In these volumes the composer has endeavored to give to the
Catholic Church organist music that is befitting the service in accordance with the liturgy. Also included in
the first volume are offertories, motets and hymns for mixed or male voices. Since we issued Volume I the
continuous demand showed the trend toward a more liturgical spirit during the Sacramental Service. It must
be agreed that it was greatly needed to supplant the traditional but inappropriat~ music. Since the first Volume
did not fully meet the demands, Volume II was issued not only to enlarge this particular field but also to
supply work of medium difficulty. In this second volume the composer has included some compositions for
other festive occasions.

MUSICA DIVINA . . . . . . . . . . ByPHILIP G. KRECKEL
Price each $1.25

Book I. This organ Collection comprises a set of original pieces designed especially for church use (based
for the greater part on Gregorian melodies and traditional hymn tupes.) These pieces are of proper length for use
before or after services, with the devotional element always paramount. And above all not too difficult for the
average organist. Book II. The twenty pieces in this Volume reveal a broader scope of imaginative treatment
a surer sense of contrapuntal possibilities, a warmer humanity of inspiration than before. Certainly such beau-
tiful music, of high service value, of melodic appeal and devotional sincerity deserves prompt attention, and
encouraging use. Book III. This book concentrates on melodies and chorals of a joyful and festive character,
thus providing a definite unity and coherence throughout. As in the other volumes Mr. Kreckel has kept in
mind the demands of the average organist constantly and there is nothing that can not be easily worked out by
an organist of average ability although the numbers are of a somewhat more advanced difficulty. This series is
recommended to organists of any Church or denomination who desires his services to be of a high grade.

AU SOIR DE I’ASCENSION DU SEIGNEUR By FR. PAUL BENOIT
(On the Evening of the Ascension of Our Lord) Price $.75

This composition is in the form of a short tone-poem, based on the composer’s reflection on the night of
the great Church festival of Ascension. As might be expected, it is full of the spirit of Gregorian Chant, that
ideal musical expression of the believing Christian. It could only have come from the mind and spirit of a
devout and sincere man, rapt in his contemplation of the great mystery of Christ on earth. While not very

" difficult technically (although by no manner of means easy) it needs a perfection of interpretative rather than

digital technique; for it is full of delicate, imaginative and evocative writing; it is modern without being
bizarre, descriptive without being at all theatrical. Building up to a great climax suggestive of the triumph of
Jesus, it ends in a spirit of mystery as the Master ascends into heaven.

J. FISCHER & BRO. . . . . . NEW YORK

_913e2-624

rxC



	ecclorgII001
	ecclorgII002
	ecclorgII003
	ecclorgII004

