Rejoice, Good Christians

T: Geoffrey Woodward  M: Melchior Vulpius 1609
Arr: PKN - 10 Sept 2008

The small notes are for use when accompanied
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- joice, good Chris - tians, raise the strain: The Cru - ci -
sol - dier guard was all in vain: The Lord hath
migh - ty Con - q'ror in the strife, Thine en - e -
spring - ing forth from death to life The gates of
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- son. Seal, nap - kin, earth - quake, moon by
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- erd From Pha-roah's yoke this vic - to -
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night Bear wit - ness, with the an - gels bright,
set thy cap - tive peo - ple free:
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to Je - su's Re - sur - rec - tion.

O - san - na in the high - est. 2nd time - carry on.
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In THREE parts, unaccompanied, either omitting the introduction and interludes, or vocalizing them to "ah" or whatever.

In TWO parts, accompanied, as long as the melody is always present. In the last verse: descant and melody.

In THREE parts, as written, with accompaniment.. The choir could sing one or more verses unaccompanied.
In UNISON, accompanied. A few sopranos may want to take the descant in the last verse.

PERFORMANCE METHODS



