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This piece was originally laid out for an organ having
3 manuals & pedals.   To make it accessible to the
Smallest Choirs the accompaniment has been simplified
and adapted to be playable on a single keyboard.
Should the full original be needed it will be found at
                              IMSLP 617903

E. C. B's original performance notes are as follows :-
This servce can be sung by either men, or women,
or both.   If by men only it may be advisable to use the
alternatives printed in small notes, thus avoiding the
high notes.   Choirmasters can use their discretion in 
apportioning various passages to different groups.
Antiphonal singing can be arranged between men and
women, men and boys, choir and congregation, or 
between a few voices and the whole choir.

His suggestions as to how this may be done are
indicated in the score by these letters :-
�A     Choir & Congregation or Full Choir
�B     Choir only, or S & A, or a few voices
These are not obligatory and other alternatives
are not discouraged.


