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This work is designed for maximum flexibility. Any musically sensitive combination is encouraged.

Words: The first (altered, preferred) version of the words is from the Australian Hymn Book. 'No copyright fee 
is claimed by the Australian Hymn Book Company for the work of the committees on individual hymns, and
these versions of words … may be used without the granting of formal permission.' The original version is also
provided as an alternative; note the extra word and note in the first and last verses.

Voice(s): solo (man or woman), duo (two women, a woman and a man, or two men), unison choir, SS choir, 
SA choir, SAA choir (with the 2nd altos singing the tenor part), SBar choir (with the baritones singing the 
alto part an octave lower in bars 40–55), SATen choir (maybe with one or a few altos singing with the tenors), 
SAB choir, SATB choir. In all choral versions, the soprano line in bars 22–37 and 74–89 can be sung by one 
or a few singers, with the rest singing the melody. 

Instrument: Any treble instrument is possible; flute, clarinet and violin are most suitable. This line can be 
played on organ or piano by a second player (on piano, an octave higher in bars 74–89; on organ, 
probably an octave higher, or add a 4 foot stop). 

Keyboard: Piano or organ (manuals only or with pedals). The quavers in the left hand can be omitted.  
On organ, the bass notes in bar 58 foll are best played tied; on piano, they are best repeated. On piano, the 
right notes in bars 40–55 can also be replayed each bar.


